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PART ONE
CHAPTER ONE
Amma

Amma is walking along the path next to the river. It is early in
the morning; the sun has begun to rise and she can hegr a violin
being played somewhere in the distance.

Amma’s new play, The Last Amazon of Dalgmey of€his at the
National Theatre in London tonight.

As she walks, Amma thinks back she first started
working in theatre. She remember Xshe and her friend
Dominique would go to shows an: ut insults at the actors
and actresses on the stagef1 play offended them. Amma
remembers once pouri % of beer over the head of a
director and quickl

When she w

outside of wHfat w

ut of the theatre, laughing loudly.
r, Amma had found herself on the
pular in the theatre world. She was a
black lesbian and, for a long time, she felt like she did not
fit in &he people around her, but recently things had
starte hange. Three years ago, a woman was named the
artistic director of the National, and after so many years of
being on the outside, Amma had received a phone call from her.
“Hello, Amma?” she said. “I love your new play. I want to
show it at the National, and I want you to direct it too.”
Amma walks towards the National and remembers how she
felt when she first walked through its doors many years ago. She

had expected to be kicked out as soon as she arrived. Back then,
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people wore their smartest clothes to the theatre, but not Amma.
She had dressed casually in jeans and hats, and large jewellery,
in clothes that matched her personality and revealed her politics
and sexuality. She wore special buttons on her clothes to show
people that she was a lesbian.

Amma’s style has changed since then, but it still makes her

noticeable in a crowd. She wears trousers with patterngsen them,

bright shirts and coats, and has even coloured he cks
blonde. Her daughter, Yazz, recently told hef t has a
“mad old woman look”, before begging her more like
normal mothers.

Amma pauses her walk to light a %te. She is nervous
about tonight. She has written ang A ted plenty of plays in

her career, but she is still wogTiedgWhat if she gets bad reviews?
What will people say aboligher?

At times like thes 1sses Dominique, who moved to

America many yefrs @5o.

Amma a miglque met in the 1980s at an audition and
quickly X friends after they realized they both hated
having y for parts in plays where black people had to be
slaves or servants.

“Look at me?” said Dominique. “Do I look like I should be a
slave or a servant?”

Amma shook her head.

“CGan’t they see I'm a goddess?” Dominique shouted.

Dominique was tall, beautiful and cool. She wore leather

clothes and kept her hair cut short.
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After the audition, Dominique and Amma went to a café and
told each other about their lives. Dominique was a lesbian, like
Amma. She was born in Bristol and had nine brothers and
sisters. She was the oldest. When she was 16, she moved to
London to try and become an actress. Life was difficult for her
at first. She did not have anywhere to live so she lied and told a
government worker that she was running away fro r violent
father. The government gave her a flat after thag,

“I did what I had to do,” said Dominiqu ody got
hurt. My father never found out about the h&”

After she got her flat, Dominiqu ' it was time to
educate herself in black history, polit x feminism. When

she eventually went to drama sc he was the only person

of colour in the whole schogl.
“I challenged them ormgyerything,” said Dominique. “I asked

the difficult questi y can’t male parts in Shakespeare
be played by woidie hy 1s it OK for a white person to play
a black chargCtér b t the opposite way? Nobody ever agreed

with me.d realized I was on my own.”
“I underStand,” said Amma. “You have to fight for what you

believes y dad taught me that.”

Amma’s father, Kwabena, was a journalist who had fought
for Independence in Ghana. The government wanted to arrest
him for speaking against them, so he ran away to London where
he met Amma’s mother, Helen.

Helen was mixed-race and was born in Scotland. She had
light skin and loose, curly hair. The white men in Scotland

did not like her, but the black African men she met in London
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thought that she was beautiful.
“Do your parents know you’re a lesbian?”” asked Dominique.
“Mum does,” said Amma. “But not Dad. Mum told me not to
tell him. Even she thinks I’ll change my mind one day.”
Amma told Dominique about Elaine and the first black

women’s group she had gone to during her last year at her school

in Brixton. The women there spoke about feminism angigracism
and how it affected them. Amma listened to th ak and
soon, she started to feel like she had found so e re she
belonged.

Elaine was a member of the group. KA eautiful. Once
g

everyone else had gone home for the M mma and Elaine
kissed on the couch. Amma thought ad something special
together, but at the next meeging, Elaine ignored her completely.

Amma did not go back up.

Amma and Domip1 d at the café drinking wine until
the owner told thefn tgfteave. They had decided that they needed
to start their th company because they did not want to
have partsyas§lavegiand servants. They called it “Bush Women
Theatre Xany” and decided they would use it to tell black
and A omen’s stories.

Starting a theatre company was not an easy job. Amma and
Dominique were good friends, but they could not work together
well. Amma upset Dominique when she was late to their
planning meetings, and Dominique annoyed Amma when she
did not deliver her scripts on time.

“We need to work together better,” said Amma one evening.

10



Penguin Readers

Girl, Woman, Other is a powerful novel about race and the lives
and journeys of twelve people. It celebrates the importance of
coming together to share, love and take care of each other.

Penguin Readers is a seties of popular classics, exciting contemporary fiction and
thought-provoking non-fiction, written for learners of English as a foreign language.
The series is aligned to the Common European Framework of Reference for
Languages and includes language activities that help develop key skills.

f;s:erf worsJ?:rZunt LR o
. Pre-Al 400-600 350
B A 1,000-1,600 50
’ Al+ 3,000-5,000 J_— 00
. A2 7,000-10,000 | 1,000
B Ao 1 .,uoo-—‘ 4,000 1,200
5) Bl 15,000-18,000 1,600
. R 18,000-22,000 2,000

22,000-26,000 2,500

Lexile measure 880L

U.K. £699 & Contains adult content

ISBN 978-0-241-55342-8

90000
|“|“ “““ Available online:
9 1780241553428
www.penguinreaders.co.uk g ——






